translation from the Latin of Gautier de Châtillon's hugely popular Alexandreis (c.1178), which had become a staple of clerical education, used at least in part for teaching the Latin language.
Such was not, though, the purpose of learned Romance fiction like the Libro. This served instead to glorify Spanish as a noble language, and it is Pinet's theory that the text was designed to bolster the reputation and celebrate the virtues of the crown and court of Castile. The Libro survives in only two complete copies, neither of which is deemed to be the original. The first, 'O', was copied around 1300 and is now at the Biblioteca Nacional, Madrid, Ms. Vit.5-10, and the other, 'P', is Ms. Esp. 488 at the Bibliothèque nationale, Paris, copied in the fifteenth century. In her book Pinet takes up three topics, cartography, translation, and the transition from a gift to a profit economy in the Middle Ages, as these are reflected in the Libro and other contemporary Spanish poems. For the purposes of this review I will discuss only her treatment of cartography.
The Libro contains several extended geographical descriptions. The first appears in the description of Alexander's shield and prefigures Alexander's journeys (stanza 89). The next occurs when Alexander arrives in Asia and describes the world within the structure of a T-O map, going on to add details on Paradise and the four rivers, Babylon and Armenia. The image that decorates the tomb of Darius puts the earth into a cosmological frame, then adds details taken primarily from Isidore's Etymologies. There is also an urban map, a description of the city of Babylon (stanzas 1519-22). Another 'map' is an aerial view of the world based on Alexander's flight through the air (stanzas 2504ff.), and yet another is painted on the walls of his tent. It should be pointed out that there are no actual maps as illustrations in either of the two Spanish manuscripts.
Maps do appear in Châtillon's Alexandreis, though most are simple drawings of the T-O type. The geographical descriptions in the poem are vague. For example, on the shield the anonymous author of the Libro writes: 'On it were drawn the earth and the sea / The kingdoms and the villages, the notable waterways, / Each with its legend to be better identified' (stanza 96). It is Pinet's contention that such passages prove that the mappamundi form was well known to the educated, clerical class, and that the author was describing actual maps that he had seen and studied.
Since Cassiodorus recommended in the sixth century that maps be a part of the well-furnished monastic library, we have known that maps were considered vital to the understanding of historical and literary works. Since so few maps survive from the period before 1200, it is difficult to know how widely they were distributed and indeed what form they took. The simplified sketches that appear in many medieval manuscripts do not imply much depth of knowledge.
Pinet surveys the survivors of the maps made in Spain. In an appendix she lists twenty-two manuscripts composed before 1200 and now in Spanish libraries that contain one or more maps. A selection of these maps appears as illustrations in the book, along with some other diagrams that Pinet feels show spatial organization (genealogical and consanguinity tables, for example). She reproduces mostly world maps of the T-O and Y-O types, many of which come from the works of Isidore of Seville. Oddly, she does no more than refer glancingly to the famous world maps that appear in codices of Beatus's Commentary on the Apocalypse, nor does she consider Spanish maps now in libraries outside Spain. She does not include the 'Theodosian map' from the Ripoll manuscript, now in the Vatican Library, and the closest pre-1200 Spanish production to a mappamundi. Perhaps this is because the descriptions in the poem suggest some simplified form rather than the more detailed mappaemundi.
Her thesis is that the geographical descriptions in the Libro are evidence for the existence of mappaemundi in Spain in the twelfth century and that they demonstrate the existence of a cartographical culture among the educated. While geographical descriptions do not necessarily equal drawn maps, or even that maps were present, they do display some geographical knowledge and its role in giving verisimilitude to works of fiction, such as the Libro de Alexandre.
© This book is volume 14 of the Brill series 'Studies in Netherlandish Art and Cultural History' (NACH), a supplemental series to the 'Netherlands Yearbook for History of Art' (NKJ), which shares the same point of departure: the publication of art-historical and cultural-historical research into the Dutch visual tradition, preferably of a multidisciplinary nature and perspective.
This study is based on research in the Department of Art and Archaeology in Princeton University for a doctoral thesis gained 2003. In line with a current trend, it is concerned with the wider context of scholarship in the period in question, in this case the new developments in the field of art and cultural history of the sixteenth century, and is in tune with the current surge of interest in the history of knowledge and antiquarianism.
The book is divided into seven chapters: The Antiquarian Network as a Trading Zone; Local Antiquities; Illuminating History, Imagining Antiquity; Comparing Cultures; Marketing Art and Erudition; Ancients and Moderns in the Arts; Art and Erudition as Friendship. Taking Ortelius's voluminous correspondence as his starting point, Meganck seeks to explore not only the relationship between Ortelius and his own extensive contacts, but also between everybody referred to in the letters, thus building up a valuable picture of who knew whom within western Europe and the nature of their various businesses. Ortelius's correspondents were spread widely. . All in all, he corresponded with some 160 partners.
The author also makes use of Ortelius's Itinerarium, an illustrated record of a journey made in 1575 on foot to East Belgium and Germany, which was published in 1584 and to which Meganck adds illustrations of the same features as they survive today. For the Album Amicorum, however, she has chosen to follow the French translation by J. Puraye (Amsterdam, van Gendt, 1969) , which is usually not considered the best available. This may be why she describes Ortelius in his early years as 'a print dealer', while his induction at the age of 20 into the artist's guild of Saint Lucas as a map colourist is overlooked.
Erudite Eyes is lavishly illustrated, not only with pages from Ortelius's Album Amicorum, but also with prints, paintings and statues of artists and of the friends with whom he was corresponding. Most of the paintings are reproduced in colour, many at half page, some at full page (23 × 14 cm). Readers of Imago Mundi, though, will be disappointed that little use has been made of maps from Ortelius's own great achievement, the Theatrum orbis terrarium, apart from a reference to the views of Daphne and Tempe. Although the western half of Ortelius's map of Europe (Germania inferioris, 1570) from the Theatrum is included, it has been overlain with circles of varying sizes to show the distribution of correspondents mentioned in the letters addressed to Ortelius (268) and written by him (31), published by J. H. Hessels, in Cambridge in 1887 and then reprinted by Otto Zeller in 1969. It is all the more regrettable that the map has been reduced to a mere 9 by 24 centimetres.
Tine Luc Meganck's book is well-written and scholarly, and there is much in it that will interest the historian of cartography. It is an exploration in the history of ideas rather than an account of the maps of the period to which it nevertheless provides a valuable background. In recent decades, our knowledge of the publishing and printing of maps in the Netherlands has been greatly enhanced by numerous publications. We can mention here just a few of the most important series. Between 1967 and 1985 Cornelis Koeman issued the Atlantes Neerlandici in six monumental volumes that provided an introduction and bibliographical description of atlases published in the Netherlands before 1940. One of Koeman's students, Peter van der Krogt, took the initiative to embark on a revised and extended edition of the Atlantes Neerlandici. Since 1997 four volumes of this Koeman's Atlantes Neerlandici have been produced and four more volumes of this new edition are forthcoming.
In addition to these two series, there is the work of Günter Schilder, which concentrates on manuscript maps, wall maps and other more or less individual maps. Between 1986 and 2013 Schilder published the nine-volume Monumenta Cartographica Neerlandica. As a result no other country in the world has a similar extensive and detailed coverage of its map production as does modern day Belgium and the Netherlands.
In his most recent book, Schilder analyses the production of maps by the so-called North Holland School of Cartography. Schilder has been fascinated by this subject for more than forty years. During his career as a professor of the history of cartography at Utrecht University he had to turn his attention to many other projects, teaching, books and articles, but the North Holland School was always there at the back of his mind. Few of the maps by the mapmakers of this school are preserved in the Netherlands. Thus Schilder has had to do most of his research in numerous collections abroad. Since these maps are extremely rare and many are in manuscript and not always well catalogued, it also meant that, as a researcher, Schilder found it worthwhile to chase up every little thread of information and not be disappointed by the numerous dead ends.
Some decades ago the study of the mapmakers of the North Holland School had a tendency to follow the categories that were used in the study of Dutch art history. In that field it was common to speak of a Haarlem school of painters, a Delft school of painters, and so on. Parallel to this way of thinking map historians liked to speak of the Edam school of mapmakers, or caertschrijvers as they were called in contemporary sources. One might say that such an approach fits into the tradition of national histories and histories of cities.
Recently, the context of local histories and the international and regional connections of nations and cities are receiving much more attention. Atlantic history, for instance, has become a prominent branch of study. Schilder's text fits just as much into the more traditional approach of history as into, for instance, Atlantic history. His study focuses on mapmakers living in cities around the Zuider Zee. One might say that for shipping from the late Middle Ages until the nineteenth century the Zuider Zee functioned as a regular base for boats sailing between the ports surrounding it. Five Dutch provinces border on the Zuider Zee. From there ships could sail to the larger shipping pool of the North Sea, and go to ports in Norway, Germany and England or further, crossing the Atlantic or going on from the Atlantic into the Indian Ocean or the Mediterranean.
Today it is hard to imagine the importance of the Zuider Zee in former centuries. In the second half of the nineteenth century Rotterdam and Amsterdam became the main ports for international shipping. New and direct routes were opened towards the North Sea, basically turning the Zuider Zee into an estuary of secondary importance. In 1932 a dike between the north of Holland and Friesland turned the formerly open Zuider Zee into the semi-closed IJsselmeer. What used to be an estuary with salt water became a lake with fresh water, and all ships have had to pass through locks to move from one to the other. Maritime cities around the Zuider Zee, which already had fallen into decay in the nineteenth century, fell into a deep sleep. The Zuider Zee today is usually rightly associated with the Zuider Zee Museum. A good place for a sense of nostalgia.
A copy of Schilder's book will definitely find a place in the library of the Zuider Zee Museum. This does not mean that it is a book only for antiquarians and lovers of nostalgia. First of all, the book is a feast for the eye for the number and the splendour of the illustrations, many of which are known to specialists in the field, but numerous ones will be new even to those who have been reading the literature in this specific field. Take, for instance, the two historic gable stones from houses in Edam, representing the art of surveying and navigation, depicted on page 255. The gable stones date back to the early seventeenth century and were installed by the Edam land surveyor Symon Willemsz. Boonacker (c.1597-c.1641).
